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@  Though made famous by its major protagonist Peter Pan, _ is rarely read in its original

form today, if it was ever widely read. Certainly, millions of children and adults know about Peter Pan, but not because

of - Rather, most people have experienced him flying across a stage, often impersonated by actresses, or they
have watched the Disney animated version. In fact, most young people and adults were probably introduced to Peter

and his friends through an adulterated version, a Disney book, a television adaptation, Peter Pan artifacts, a local

production of the play, or Steven Spielberg's film Hook. They have most likely never read _
Not Grow Up! final textin 4928) in the original. e name 3. M. Bartie ey mean nothing to the. Yet there is a
fascinating history behind James Matthew Battie, the ImAginatVe creator of Peter pan, and it can help us to

hy Peter Pan, the boy who refuses to grow up, continues to capture the imagination of people throughout the world}

protagonist: -1 + HAEE impersonate : play adulterate: to make a substance less pure by adding something else to it
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@  Barrie and his Peter Pan works have always been held in high esteem in literary circles, at least up through the

1970s, |but the more recent critics of the play (produced in 1904) and the novel (published in 1911) can barely restrain

themselves from charging Barrie with escapism and infantilism and with taking some kind of perverse delight in

manipulation of childrenf

hold A in high [great] esteem : A % K\ M2 242 charge AWithB:A # B D Z & TEH®D D escapism: B F kbt 1225
infantilism: infantile behavior in mature persons
perverse: OMa< #u7z /| contrary to the accepted or expected standard or practice /  strange and not what most people expect or enjoy

manipulation: the process of skillfully handling, controlling, or using something
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Almost all scholars identify Barrie with Peter Pan as a kind of Doppelganger and introduce telltale biographical aspects into their
interpretations of his works. After all, Barrie was a very short person, a whimsical man who could be generous and cruel at the same time.
He was unpredictable and moody. He had great difficulty loving and being loved. Essentially he lived for his writing and died a loner. So
it is not unfair to ask whether the figure of Peter Pan, whose play Barrie kept revising until its official publication in 1928, was a
projection of his inner life. And if so, did he subconsciously incorporate many of his secret longings into all his writings about Peter Pan,
Wendy, the Darling Brothers, and the Lost Boys? Who was Wendy? Who were these brothers and these boys? Some critics have argued
that Peter's relationship with Wendy reflected Barrie's unresolved oedipal connection to his own mother, or perhaps his infatuation with
Sylvia Llewelyn Davies, the mother of three boys he met in Kensington Gardens. Some have taken Barrie to
. They have suggested that Barrie might have been a pedophile or closeted homosexual. One critic,
Jacqueline Rose, has even elaborated on the Peter Pan works as a case study to argue that children's literature as a whole

exploitive if not sadistic treatment of the characters of children in narrativesEElgloBigE IS (gl ETE VSR T[T lo (Sl

childhood that basically satisfy the desires, urges, and drives of the author, rationalizing his or her behaviorele /¢RI ETE

according to Rose, is [ge1s{eIgiglol=lg (=l {iaeI o =1 [Ts| i Mol Melgll (6] 7=1g). Rather, [QEREWEERNERIoIIEIT]) may somehow be connected to the

manner in which children are always used, if not exploited, by adults in the socialization process.

doppelganger : 77 & telltale:f& L 9)iL 72 whimsical: made or done for fun, not seriously / unusual and strange in a way that might be funny or annoying
incorporate:Ht W AL % oedipal [édop(o)l] =T 4 TR LT L v R infatuation:.Co 7 pedophile:/ )NV #2555

closested: N##IZ LT % elaborate: L <imLU 2  engenderr~%/4EL ¥ 5
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X escapism and infantilism = a very short person~ D %R -2+ L T\ 5

[] task for exploiting these boys in his works and in real life
involves exploitive if not sadistic treatment of the characters of children in narratives

representations of childhood that basically satisfy the desires, urges, and drives of the author, rationalizing his or her behavio

[] not for the benefit or delight of children

% the narrative manipulation

<EB@BEH> FEORRFTELESCDOEDICFHERNBIDICE. (25F)

(cf) desire: a strong feeling of wanting to have or to do something urge: an instinctive motive drive: feeling that makes you act in a particular way
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®  Viewed from a biographical and psychoanalytical perspective, the Peter Pan writings may indeed be loaded with

controversial issues. Barrie was filled with all sorts of complexes and was clearly concerned about winning and holding his
mother's love, developing his sexual prowess, and proving himself as a brilliant man and writer. _

mistake to read and interpret his works solely from the Viewpoint of his personal struggles| Most readers of the novel and

viewers of the play are probably attracted to Peter Pan, the boy, who never grows up and who refuses to integrate himself into
normal English society, for many reasons other than those related to the struggles of Barrie's life. There is _

6 broad culiiral evel about the rebellious character of Peter Pa that demands greater attention than Barrie's problems, for
Peter Pan s a cultural icon, a lonely rebel who refuses to be civilized. Moreover, he vigorously defends his ifestyle despite

prowess: great skill or ability integrate:  to make someone become a full member of a group or society and be involved completely in its activities

icon [akan] : someone who is very famous and who people think represents a particular id

Peter Pan OBRIR : EHOIBIF O < @
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In this regard he resembles other major figures of children's literature produced at about the same time — specifically,
_ of The Adventures of Huckleberry Finn (1884)* and - of The Wonderful Wizard of Oz (1900)**. Huck

declares at the end of Mark Twain's novel that _; in L. Frank Baum's The Emerald
City of Oz (1910), the sixth novel of the series, _ and she remains in Oz for the
rest of her life. More than _ _ He is always in our presence,

and yet he denies us his presence even when we are asked by him during performances of the play to cry out that we believe in

fairies. What are we to make of _ _? Was there something in the

air in America and England at the turn of the century that produced these great works of children's literature? Were these works

of defiance? Why have they Gontintied o1 play SUch'a powerful fole in American and British cUlilie, up through the beginning

of the twenty-first century?

defiance: refusal to obey a person or rule

* The Adventures of Huckleberry Finn (1884) is a novel by Mark Twain, an American author. Its hero, Huckleberry Finn, is a young vagabond boy.
** The Wonderful Wizard of Oz (1900) is the first novel of L. Frank Baum's Oz series, set in a wonderland. Dorothy is the heroine throughout the series.



@ Admittecly, we can never discover (e fessental" meaning o the Peter Pan igon. The story behind the witer o
the Peter Pan works and _ have merged just as the stories, play,

and novel about Peter Pan have become interwoven. [However, it is important to try to distinguish between Barrie's

life and his works to grasp how they are connected and how they need to be unraveled and read in different ways,
for Peter Pan is not J. M. Barrie, and Barrie was never certain what Peter meant or what he intended to do with

Peter, Wendy,and the boys.

signification: the message that is intended or expressed or signified interwoven < interweave : fifk ¥ 2% unravel: iRk 3 5
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Peter Pan = {EEOBHEEOIZE
Viewed from eRelfele]g=1e]gller=1 R=1a[6)
Barrie was filled with all sorts of complexes

and was clearly concerned about winning and holding his mother's love,
developing his sexual prowess,

and proving himself as a brilliant man and writer

the struggles of Barrie's life

The story behind the writer of the Peter Pan works

Perter Pan = X{EBYREL
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something appealing on a broad cultural level about the rebellious character of Peter Pan

ERCIESETINNa cultural iconfa lonely rebel who refuses to be civilized!

Moreover, he vigorously defends his lifestyle despite his loneliness
these protagonists, who reject their societies to live in other realms

continued to play such a powerful role in American and British culture, up through the beginning of the twenty-first century

the "essential’ meaning of the Peter Pan icon
the story about the signification of the Peter Pan works
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